A large rectangular podium signifies the earth. It was conceived as a base for the fall of a shadow, that of the church Itself. The planes of the podium and of the church are held apart by a lightweight, almost imperceptible structure; a strip of light connects the two volumes and a shadow settles between them.
Light, shadow, and color model the interior space of the church. The upper plane of the podium is carved by the light, and the space contained within the "floating" walls is shaped by these three elements. The space is thus held within the shadow of the strong light of the Andalusian sun.
A low light filters in from between the two volumes of space, illuminating the interior evenly. The interior wall is punctuated with colored light. Openings on the west wall are painted red; on the east, blue; and the southern apertures, where the altar is located, remain unpainted to retain the natural yellow or white light. These colors will accentuate the natural tones of the atmosphere at those hours when light passes through them, following the passage of the sun.
The color will play a role in the liturgy as well. On the eastern end of the southern wall, behind the altar, a niche holds the figure of the Virgin of Hope. She is draped in green light, the liturgical color of hope, and faces the morning sun. This green results from a mixture of the blue from the east and the natural yellow from the south and will change in hue throughout the day. In the early morning, the niche will become deep blue; as the sun moves throughout the day, the yellow-white will intensify. A tabernacle situated on the western corner will change from a yellow-orange in the morning to red as the afternoon progresses.
The celebrant is seated on the podium alongside the altar, or place of sacrifice, and the pulpit. The visual focus of the service then becomes the natural light. Spaces carved into the podium plane provide for specific sacraments; the worshippers assemble on a lower plane to give emphasis to the podium.
In order to support the large interior space designed to hold about four hundred people, we constructed the main sanc-<UCUlii fio?^^u tuary with a prefabricated concrete "waffle-like" spaceframe structure. The frame lines the eastern and western interior walls and the deep units of the frame provide peripheral spaces of occupation; the frame also modulates the interior shadows, fracturing the light from above and below, casting shadows that move over the course of the day.
Our proposal for the Church in Andalusia emphasizes the expression of limits and the breaking of boundaries that form these limits through light. The church is divided into spaces of transition where we are able to pass from one spatial reality to another. This space of shade in Andalusia provides a refuge from the Mediterranean sun, yet registers the passing of time and the changes of the day for those inhabiting the shadows in quietude and prayer.
